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New Economic Criticism has worked across the disciplinary boundaries of literary 

and cultural history and postmodern economics. Crosthwaite cites as a starting point 

of this book Pierre Bourdieu’s criticism of neoliberalism as a programme aimed at 

removing all structures which get in the way of market logics – that is the commercial 

forces which drive sales. He sets this against Modernist aesthetic isolationism and 

pitches Frederic Jameson’s argument that the independent cultural sphere preserved 

by Modernism was over thrown by the invasive commercialism which pervades 

Postmodernism.  His argument is that the literary sphere has been invaded by 

financialisation and fiduciary exchangeability which leads us to trust imaginary things 

from paper money to hedge funds and suspend out disbelief. From this position he 

presents his reading of the economic storylines in fiction, and the book trades’ 

constructs of price-points, genres, formats, agreements, prizes, and the performative 

stances of authors who interrogate the market economics of their fiction. 

As Crosthwaite explores the different narratives which are produced within 

these constructs - from the gift economy to hybrid genres such as Sheila Heti’s How 

Should a Person Be, a memoir-cum-novel mimicking the self-help genre – his 

argument gains more traction. From Anne Billson’s Suckers (1993) Jonathan Coes 

“crunch lit’ The Terrible Privacy of Maxwell Sim (2010) he shows how the ‘money 

magic and the self-reflexivity of the market’ are intertwined. We see how the  

language of business and commerce, which has infiltrated the articulation of trust-

building devices, has been adopted by literary scholars; how the speculation of the 

stock exchange is linked with the occult; and how the flâneur has become a man who 

recognises the history of speculation writ within the city’s architecture. 

Crosthwaite’s wide reading in American and British fiction, new economic 

criticism, new materialism and beyond, can be bewildering. His book stands at 

disciplinary cross-roads and there is a danger that he looses reader as he moves to 

embrace each. His writing becomes more accessible later in the book when he 

grounds his argument in his readings of his authors: Don DeLillo, Kathy Acker, Bret 

Easton Ellis, Chris Kraus, Percival Everett, David Foster Wallace, Colson Whitehead, 

Ben learner, Tao Lin, Nell Zink, Joshua Cohen and Garth Risk Hallberg amongst 

others. He groups them into three: those who adopt the tropes of supernatural and 

magic realism with an insightful chapter on Iain Sinclair’s post Big-Bang London 

(part II), the big novel as set-piece with a belief in our financial systems (part III), and 

those who write metafiction about the fiction market and the duality of writers who 

must spin stories to earn a living (part IV). It is this latter group that I was most 

interested in when I came to this book. Writers who reveal how they count the threads 

in the tapestry canvas before knotting their own picture. Such metafiction exposes to 

our view the financial decision making, judgements and jealousies which are 

conventionally hidden in the final book.  However I was keenly drawn to part III 

where Crosthwaite applies of Adorno’s critique of Benjamin to Kunzru’s Gods 

Without Men and the books absorbing fascination with the financial technologies of 

the market. Similarly later in part IV he analyses Tuju Cole‘s Open City which, he 

says, is designed ‘to resist the demand for a mingling of exoticism and abjection that 

the global literary industry makes of the postcolonial novel’ (214). Crosthwaite quotes 

the moment when Cole’s protagonist gazes along the subway car and sees a man 

reading Octavia Butler’s Kindred along side others reading The Wall Street Journal, a 



volume with the title You’ve GOT to Read This Book!. The overt packaging of Black 

History for the market leads to the observation that slavery and wealth gained from 

slavery is everywhere in the financial capitalism in the city. Tellingly, Cole’s 

protagonist Julius sees only numbers and struggles in reattributing humanity to these 

units. Crosthwaite draws on Christiana Sharpe’s blend of theory and memoir In the 

Wake: On Blackness and Being (2016), looking to the past to analyse the present 

structures of economic power. Such ‘wake work’ Crosthwaite identifies in Cole’s 

mission. 

In an apt if quirky way to end this volume Crosthwaite adds a Coda about 

Barbara Browning’s The Gift, a novel which contemplates alternative ways of 

producing creative works, rejecting self-interest and suggesting an alternative market 

model. It is a practical outcome of the Occupy Wall Street movement. It shows the 

independence of mind with which Crosthwaite applies in his scholarship to collate, 

explore and reveal for us the variety of ways in which the publishing industry and 

fiction writing have become imbued with the financial narratives of our time. 
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