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On the one hand, it doesn’t seem that long since we published Volume Two of the 
Elizabeth Bowen Review; but, on the other, it seems an age ago. We had no idea 
when we hit the ‘publish’ button last September that so much would change over the 
course of the year. We count ourselves very fortunate that we’ve been part of a group 
of people who remain fascinated by and engaged with all things Bowen; it’s fabulous 
to be part of the world of scholarship focusing on her life and work. This volume of 
the Review is one of promise, which seems very apt in 2020. All the contributors are 
at the early stages of their careers, and we anticipate that their voices will be heard 
for many years to come. 

In ‘Notes on Writing a Novel’ Bowen argues that ‘[c]haracters should, on the whole, 
be under rather than over articulate. What they intend to say should be more evident, 
more striking (because of its greater inner importance to the plot) than what they 
arrive at saying’ (Collected Impressions: 256). Tung-An Wei’s essay ‘Elliptical 
Dialogues and Critique of Genres in The Death of the Heart’ explores some of these 
conversations in Bowen’s 1938 novel and focuses, in particular, on her employment 
of elliptical dialogues that can affect the progression of the narrative, creating, as Wei 
argues, ‘unnecessary instability’. Wei explores three specific events, and two of these 
book-end the novel: the discussion of Portia’s diary between Anna and St Quentin, 
and Matchett’s exchange with the taxi driver as she rushes to ‘rescue’ Portia from the 
apparent clutches of Major Brutt. The third event is the conversation between Portia 
and Daphne where they discuss Eddie’s behaviour, a conversation in which Portia 
demonstrates, once more, her inability to interpret verbal and non-verbal cues. 

The second essay in this volume, Sofia-Pelendridis-Roberts’s ‘Visual Resonance in 
The Heat of the Day’, turns our attention to the ways in which Bowen employs visual 
techniques in this novel, published in 1948. Focusing on the ways in which Bowen 
‘paints’ her scenes so effectively, as she takes an image such as a fallen leaf that 
connects Stella and Louie, Pelendridis-Roberts argues that images such as these 
‘carry emotional potency’ and, when connected, ‘relay an emotional movement’. 
Pelendridis-Roberts effectively highlights Bowen’s technique of playing with a 
reader’s expectations of the natural and the mechanical as she comments on the 
staged, cinematic quality of some of the scenes in the novel.  

Connor Larsen’s essay ‘Reading Adolescents & Adolescent Reading in the Death of 
the Heart’ returns our attention to Portia’s diary. Discussing the ways in which she 
reads and then writes her world, and the ways in which Anna reads the diary, Larsen 
highlights the many occasions when situations and intentions are misread in the 
novel. A diary is essentially a private conversation, one written by the diarist for the 
diarist. When someone else reads that diary, whether by nefarious means (Anna) or 
by coercion (Eddie), the diarist’s relationship with that diary changes. As Larsen 
argues, the novel ‘catalogues exactly how writing, even of the everyday variety like a 
diary, produces a powerful narrative that creates unforeseen conflicts each time it is 
read’: as can be seen in The Death of the Heart, the consequences for the changing 
audience of the diary can be disastrous. 



The fourth essay in this volume of the Review is Geraldine Gent’s ‘“Voices from the 
Past”: an exploration of haunting and hospitality in ‘The Back Drawing-Room’, the 
winning entry of  the inaugural Elizabeth Bowen Essay Competition. She draws on 
notions of hauntings in Bowen’s short story ‘The Back Drawing-Room’, first 
published in 1926 in Ann Lee’s and Other Stories (London: Sidgewick & Jackson 
Ltd). Focusing on the idea of ‘non-belonging’, Gent argues that this manifests itself in 
a fractured narrative where the ‘little man’ who recounts his story is constantly 
interrupted, a verbal reminder that he is and remains an outsider in the English 
home. 

2019 saw the publication of two books which are reviewed in this Volume: Patricia 
Laurence’s Elizabeth Bowen: A Literary Life (Palgrave Macmillan) and Elizabeth 
Bowen: Theory, Thought and Things, edited by Jessica Gildersleeve and Patricia 
Juliana Smith (Edinburgh University Press). We have also included Layla Ferrández 
Melero’s report of the Elizabeth Bowen Symposium in London in February 
(published initially on the Elizabeth Bowen Society website); it was a thoroughly 
enjoyable day and one the Bowen Society hopes to repeat as soon as circumstances 
permit. The final piece in this volume of the Review is Nick Turner’s ‘Afterword’, a 
close reading of the opening scene of The Death of the Heart. It feels a little odd for 
us to extoll the virtues of an essay written by one of the editors, so we’ll leave that for 
you to discover at the end of the Review! 

This volume would not have been possible without the support of our Editorial and 
Advisory Boards, and it certainly would not have been possible without the work of 
our peer reviewers, whose engagement with the essays at the early stages helps to 
shape the content of the Review. And so we say a huge thank you to everyone who 
has been involved, not least the essayists with whom it’s been a pleasure to work. It 
seems quite astonishing that an idea that arose from a dinner in Warsaw in 2016 has 
blossomed into the Review – we hope that the work will continue to grow, and look 
forward to Volume Four as scholars continue to read, discuss and write about 
Elizabeth Bowen. 
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